Berenson and Harvard
	Mary Berenson, Diary. 1933
In a diary entry from 11 November 1933, Mary recorded Bernard&rsquo;s reaction to her &ldquo;A Life of Bernard Berenson&rdquo; (cat. MB.IV.2): &ldquo;Read the Siena chapter of BB&rsquo;s life to [Umberto] Morra and Naima [L&ouml;froth] and BB was really enthusiastic! He says it is exactly the record of himself he wants to leave to his &lsquo;Foundation.&rsquo; I am so glad.&rdquo;
	Unsigned Editorials in the Harvard Monthly
Four unsigned editorials appeared in volume four of the Harvard Monthly (1887), when Bernard was editor-in-chief. As mentioned in the introduction, he seems to have written the editorials about University Courses in English and about Russian literature; the authorship of the other two remains uncertain.
	Russian Literature
The rush for things Russian and towards Russian literature is no small indication of the spiritual poverty which is ours today. The Russian writers were most active twenty-five years ago, when we had so much of our own in literature to occupy us and to give satisfaction to our cravings for sympathy that we had no time to hear of [162] their writings. Now, when our literature is very poor, when French literature is poor, and German literature is hopelessly bankrupt, we rush toward Russian and the new-waking Spanish and Italian literatures, as souls after the burial of their bodies rush into the first material that presents itself to them.&nbsp;&nbsp;&nbsp;&nbsp; It is noticeable that the people thus far most ready to receive foreign literatures, the German people, is the one whose own literature is the least artistic, and the least abiding in its effects, of any of the great literatures. The Germans were ready at any moment to plunge into Persian, into Spanish; although not so ready for Arabic or Italian, which are too artistic for German taste.
[unsigned]
	Methods of Teaching English Literature
It is interesting to observe that at the same time with the improvements in the English Department at Harvard, radical changes in the methods of teaching English Literature at the English Universities are under discussion. These changes, as everybody knows, were suggested by Mr. Churton Collins in his Quarterly Review article attacking Mr. Edmund Gosse&rsquo;s book, From Shakespeare to Pope. This book, with its almost countless errors in fact and in criticism, was held up to the public as a fair sample of the kind of instruction given at Cambridge, and presumably at Oxford also. But the errors of the book merely served as a peg on which to hang a more general attack upon the University system of instruction in literature.&nbsp;&nbsp;&nbsp;&nbsp; Mr. Collins&rsquo; theory is that ancient and modern literature can no more be separated than ancient and modern art, history or philosophy; that the Literature of England is indebted especially to Greece and Rome, and that therefore English Literature should be studied in direct connection with the Literatures of Greece and Rome.&nbsp;&nbsp;&nbsp;&nbsp; There can be no doubt that in theory Mr. Collins&rsquo; suggestions are excellent. Some of the most prominent men in England have though them applicable in practice, and have joined Mr. Collins in advocating the endowment of such a school as he has proposed. But more of those who have written and thought upon the subject, while they admit the force of Mr. Collins&rsquo; arguments, are by no means sure that his plan is practicable, or even desirable. Many and extremely serious objections have been raised against it. Perhaps the most powerful is that only one or two men in a generation could be found [161] willing or able to enter upon so enormous a task. Still more difficult would it be to find a man large enough in every way to occupy so important and extensive a chair. It is manifest that before beginning the study of literature as a connected subject in all ages, a man must be thoroughly versed in the distinct divisions of that into the scheme proposed. But, for those who feel that the time has come for some new system of instruction, it is gratifying to learn that the Oxford Hebdomadal Board has under consideration the establishment of a distinct school of literature. Whether or not it will be formed upon the lines laid out by Mr. Collins, of course it is impossible to say. For our own part, we are inclined to think that the proper method is pursued at Harvard. Facilities for the study of every important literature of the world are provided. No restrictions prevent a man from studying all or any of those literature. If he wishes to reach the goal set up by Mr. Collins, &mdash; the knowledge of literature in all ages, &mdash; he is perfectly free to study it in its separate ages, and no doubt would receive every possible encouragement from the college, if he were inclined and able, by connecting the results of his work in various departments, to attain the knowledge desired.
[unsigned]
	Dramatic club at Harvard
The formation of a dramatic club at Harvard is only a question of time. The interest in acting among the students is shown by the success of the &ldquo;Pudding&rdquo; and &ldquo;Pi Eta&rdquo; theatricals, and by the presentation two years ago of &ldquo;Julius C&aelig;sar.&rdquo; The quality of the acting in the plays given by the college societies proves that there is dramatic ability among the students. We have now, too, an instructor in elocution who has had valuable experience in the presentation of plays. All things, then, would seem favorable for the new club, did not the old question arise: &ldquo;What plays can the students hope to give except the time-worn farces and comedies?&rdquo; The new course in the British Drama which is to be given next year suggests an answer to this troublesome question. Could not a club be formed which should bring out once a year, at least, one of the comedies which won fame for Ben Jonson and the Elizabethans? Let the club amuse and train itself by giving during the year the well-known comedies and farces, but with the purpose to make a success of its production of the seventeenth century play. If the presentation of &ldquo;Julius C&aelig;sar&rdquo; could draw good houses, certainly a fitting revival of some rarely-given play would arouse great interest and curiosity. Some of these old comedies could be given with less trouble that &ldquo;Julius C&aelig;sar.&rdquo; &ldquo;Every Man in his Humour,&rdquo; for instance, would interest both performer and auditor, would offer admirable training, and would present a valuable and instructive picture of the manners of its time. Can not such a club be formed next year? Harvard is the first American university to give a course in the British drama. Shall not her students be the first to reproduce fittingly the work of the great Elizabethan dramatists?
[Unsigned]
	University Courses in English
It is fair to presume that a great many students will have read the article on English in our colleges in the April number of Scribner&rsquo;s Magazine, and the article will have been read with distinct complacency because the discussion of matters at Harvard College often precedes their discussion elsewhere; it is pleasant to be first in a discussion or a boat race. Yet, may we not regret, we who are the victims of discussion and experiment, that the examination of this subject should have to begin at so rudimentary a point, and one so remote from our wishes and interests? A student who desires to study mathematics does not find in public print or argument a defence of the multiplication-table; the student of Latin does not have to hew a place to stand on before he can read the works written in that tongue ; those who care for Greek may study that language without doing penance, but the young person who is curious about his own tongue has to begin with proving that his wishes are reasonable, and he has to be satisfied with a form of instruction that in any other department would be a dim memory of primary school.
&nbsp;&nbsp;&nbsp;&nbsp; All that the article says about the difficulties that beset the path of him who tried to write, is true enough. The writing of English is hard, and a profusion of blunders may be collected from the books of the most successful writers. The long line of writers of English, from Chaucer down to the rawest penny-a-liner, is a perpetual exhibition of confusion and error. The only way of avoiding this unenviable immortality of wrong-doing is by never writing. Yet since mistakes are inevitable, save by silence, may we not ask that we should receive instruction in literature? After all, even the failures of earlier writers would bring fresh examples of avoidable mistakes; but, seriously, can we be expected to content ourselves [77] with the opportunity of knowing more of Assyrian, Arabic, Aramaic, Sanscrit literature,&mdash;to say nothing of Greek, Latin, French, German, Spanish, and Italian literature&mdash;than of our own? All of those are useful, but our native tongue&mdash;ignorant of it as we may be&mdash;is English, and much might be said in defence of knowing what has been written in it.
&nbsp;&nbsp;&nbsp;&nbsp; What the college needs, besides instruction in the alphabet and the rudimentary laws of composition, is intelligent teaching in English literature. In order to secure this, we must demand not a mere statement of real or alleged facts, but instruction in the manner of studying them to the best advantage. But in fact there is no subject less regarded than this. We are taught not to begin a sentence with but ; we have offered us ample opportunity of cramming ourselves with facts that are supposed to elucidate the three or four writers who, Dei gratia, are classic ; is it not a lamentable thing, however, that our teaching should stop here? Everything that can be said in support of the method might be said with even more truth about the multiplication-table, but it would be melancholy to stop there, and in asking an opportunity to know what the people of our own race have said, we do but ask to have the methods of the education to which we are exposed enlarged, not absurdly, but in accordance with very legitimate curiosity. As matters stand, we are left to pick up for ourselves that part of our instruction which for many is of the most immediate interest, as if English literature had been something trivial, as if any literature could be trivial; whereas it is one of the most important bits of evidence whereby we may learn to know the past and to comprehend the present.
[unsigned]
	Gogol&#039;s Revisor
	Parker Fellowship Letters
The three professors who wrote letters of recommendation for Bernard seem to have anticipated difficulties in his application for a Parker Fellowship (cat. BB.II.3). David Lyon, professor of Hebrew, wrote that Bernard is &ldquo;still very young, which perhaps accounts for an apparent change in the direction of his studies, from philological to literary &hellip; I regard him as a man of unusual ability and of brilliant promise.&rdquo; For Adams Sherman Hill, professor of rhetoric, &ldquo;Mr. Berenson is still immature, but he promises to attain distinction as a man of letters.&rdquo; Crawford Howell Toy, professor of Arabic, referred to the &ldquo;general, somewhat undefined character of his proposed work,&rdquo; but &ldquo;[m]y knowledge of Mr. Berenson leads me to believe that he would do something brilliant.&rdquo;
&nbsp;
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